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Postcolonial Cultural Alienation in
English August: An Indian Story

Dr Archana Kiran Deshmukh

Abstract

This research paper attempts to study the concept of cultural alienation in post-
colonial Indian English literature in the context of Upamanyu Chatterjee’s novel
English August: An Indian Story. Cultural alienation occurs when different principles
and beliefs clash and expectations of behaviour from cultural cireumstances are not
Julfilled. The novel Jollows Agastya’s experiences in a new and unfamiliar environment
and highlights how he is alienated Jrom the people and the culture around him. This
reflects in his inability to communicate effectively with the people he is supposed to

, and the consequences of this detachment

on their relationships with others and their undersianding of the world. This novel
is a powerful critique of the Indian elite and how their education and upbringing
have led them to become culturally and linguistically alienated Jrom the people and
the culture around them. The novel comments on the post-colonial free Indian sense

of cultural alienation,

Keywords: Post-colonial, Identity, Culture, Alienation, Indian,

Research Question

The primary purpose of this rescarch
paper is to analyse the cultural
alienation in postcolonial India and
clarify the way it is reflected in
Upamanyu Chatterjee’s English
August: An Indian Story.

Methodology:

This study is based on primary and
secondary sources available on and
related to the theory of presentation
of cultural alienation in post-colonial
Indian English literature. A review of
literature is comprehended to present

Assistant Professor, Department of English, Jawaharlal Nehru Arts, Commerce and Science College,
Wadi, Nagpur, Maharashtra, India, archanakirandcshmukh@gmail.cnm 9922658885
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the evolution of the theme of culture
and alienation in post-colonial Indian
English literature. Upamanyu
Chatterjee’s depiction of the theme of
cultural conflict and alienation in
English August: An Indian Story is
studied in the background of post-
colonial Indian English literature.
Research papers and articles in
journals, books and real-life
observations from academics are used
as secondary sources. An all-inclusive
study of the existing literature was
undertaken by using both printed and
internet sources.

Introduction

The British governed India for more
than three hundred years, influencing
the Indian ethos and literature and
culture. Native Indian literature is
considered conventional writing
owing to the abundant folklore from
ancient to modern times. The vibrant
writing by prominent Indian writers
has bequeathed an international status
to Indian English writing. The
progress of postcolonial Indian
English literature has been extensive
and amazing, encircling a diversity of
subjects and characteristics of human
sustenance. Literature intitles the
incarnate originality of people, their
life lookout, feelings, opinions,
sacraments, spiritual theories and
honesties demonstrating the cultural
legacy. Culture exemplifies inclusive
means of living, embracing all
characteristics of human existence in

the setting of a culture. Cultural
alienation occurs when different
cultural principles and beliefs clash
and expectations of a certain
behaviour coming from their cultural
circumstances are not fulfilled, as an
individual can not attach to native
culture. Different belief systems create
conflict and alienate a person. English
August: An Indian Story by
Upamanyu Chatterjee is a novel that
explores the themes of cultural
alienation and identity  in
contemporary India.

Literature Review

Salih S.M. (2018) remarks that post-
independence (colonial) literature is
considered the literature of those
countries that were colonized, mainly
by European countries. It mostly
addresses the queries concerning the
political and cultural independence of
previously yielding people, and major
themes such as acclimating through
compelling new culture, racialism,
and colonialism are discussed. Gauri
Shankar Jha (2006) claims that the
Indian writers owe their inheritance
to opposite cultures: the east and the
west leading to cultural conflict.
Bhatnagar says that creative work is
a societal action. It is one aspect of
the cultural superstructure which has
its foundation in the economic,
political, social, philosophic and
religious patterns of the time. The pre-
independent heritage was carried
forward by post-independent Indian
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writers but with a new modern
perspective. Fasil Dar and Ajeet Singh
(2019) distinctly point out that Indian
English poetry is very rich in
expressions of Indianness, its culture,
politics, ethos and mythos. They
endure that the pre-independent and
post-independent poets have a
noticeable mark of dissimilarity
between their ideas, themes, values
and applications. The purposes of
cultural studies are analytic,
pedagogic and political. Sarika Goyal
(2019) instigates that independence
has been a major miracle in Indian
history that shaped the future of
modern India with musings mostly
bitter of its colonial past and furthered
the association of eastern & western
culture. Tn particular, cultural studies
have sought to develop ways of
thinking about culture and power that
can be utilized by forms of social
agency in the pursuit of change says
Chris Barker. (2004) Leena Rajani &
Dipti Mehta (2014) remarks that pre—
independence Indian English writing
was the outcome of the cross—
impregnation of two cultures — Indian
and English. In the last quarter of the
twentieth century with the advent of
post-colonial literary studies, this
domineering on Indian literary writing
in English to translate India to itself
and the world received a further boost
remarks Rosemary George (2013). In
a post-colonial context, remarks Chris
Barker (2004) that women carry the
double burden of being colonized by

imperial powers and subordinated by
colonial and native men. Some critics
contend that the multicultural
argument for the preservation of
cultures is premised on a problematic
view of culture and the individual’s
relationship to culture. Cultures are
not distinct, self-contained wholes;
they have long interacted with and
influenced one another through war,
imperialism, trade, and migration. In
the latter respect, multiculturalism is
closely allied with nationalism
remarks Song (2020). Stepan kavalir
(2012) points out that as for the
postcolonial era and its influence, in
my opinion, it should be accepted as
a part of Indian history. As we can
see from the multicultural conflicts,
many bad things happened, millions
of people were killed and nobody can
deny that the British rule left both
India and Indians in an uncertain
position. But the British also brought
progress and development, and last
but not least, they helped to open
people’s consciousness of the world.
In the postcolonial scenario, Sushil
Kumar and Gopal Chandra Paul
(2018) remark that the Indian
Diaspora begins a reckoning force in
the publishing World. Indian English
Speaks a global tongue, unconfined
to any particular culture or heritage
the language of the displaced
intellectual. Jaspreet Kaur Bains
(2019) finds that the phenomena of
cultural alienation are present in the
majority of postcolonial Indian writers
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as she points out that cultural conflict
in the novels of Kamala Markandaya
can be identified with the idea
depicted in E.M Forster’s a Passage
to India which emphasized the wide
gulf between the Indian and the
western life. Markandaya expresses
her views on this variety of situations
and characters,

Postcolonial Reality: Identity
Crisis

All forms of physical art and
philosophy are characteristics of
culture, encompassing ways of living
and one’s viewpoint on numerous
subjects of life reflecting through the
characters. The protagonist, Agastya
Sen, is a young civil servant sent to a
remote town in the Indian countryside
to serve as a sub-divisional officer.
The novel follows his experiences in
this new and unfamiliar environment
and highlights his cultural and
linguistic alienation from the people
and the culture around him. One of
the key themes in the novel is
Agastya’s detachment from the
cultural and social norms of the Indian
countryside. He does not connect with
the local people or understand their
customs, traditions and feels that he
is an outsider in this strange and
unfamiliar place. This reflects in his
inability to communicate effectively
with the people he is supposed to
serve, as well as in his lack of
understanding of the local culture and
social norms. Personality and

individuality are not essentially and
communally special; however, Indian
people are classified based on caste,
creed, gender, religion, region, and
race which often leads to distressing
uncertainties about self-worth infusing
identity crisis. An indication of a
history of colonization establishes the
strategies of the British colonization
of India which replicates in Indian
people’s manners, faith, ethos, and
literature, leading to the loss of
individuality. In the post-colonial era,
the influence of western demeanours
was directed at people’s schizophrenic
discernment and misperception of
their nation. The postcolonial reality
in India led to multicultural clashes
appearing in behavioural issues,

Agastya to August: A Cultural
Alienation

Agastya is disconnected from his own
cultural identity. He was raised in an
English-speaking household in the city
and has limited understanding of
Indian culture and tradition. He
struggles to understand the language
and customs of the people he is
serving and his detachment from his
own cultural heritage. This cultural
alienation is further €xacerbated by
Agastya’s education and upbringing.
He is a product of the Indian elite
and has been exposed to Western ideas
and values to a greater extent than
the people he is serving. He exhibits
a condescending attitude towards the
local people and their cultural
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practices and beliefs. There is a
transparent cultural conflict in English
August, Agastya represents modern
Indian youth torn between the Indian
social milieu and the western lifestyle.
There are FEast meets West
happenstance in the novel presented
through the disintegrating and
depreciating cultural conflict depicted
through the western educated
Inattentive character of Agastya. One
of the key themes in the novel is the
conflict between traditional Indian
values and modern Western ideals.
Agastya is a product of the Indian elite
and has been exposed to Western ideas
and values to a greater extent than
the people he is serving. Agastya
demonstrates alienation from Indian
culture since childhood when in
boarding school he wished he had
been Anglo-Indian, that he had Keith
or Alan for a name, and that he spoke
English with their accent. He is not
able to relate to religion as well. The
offensive remark by Mohan at the
shiva temple does not annoy him and
he thinks in the same way, alienated
from his native religion too. His father
has stressed following the Hindu
religion because it gives the liberty
of action and is a lenient religion,
“You can think and do what you like
and remain a Hinduy.” (Chatterjee 128)
Consequently, Agastya had rarely been
to a temple. Though Indian, Agastya
1s fascinated more by western culture
and the postmodern world,
manifesting the visible symptoms like

the downfall of the grand Indian
values and stress on the “consumerist
style of living.” (Singh 1) He is an
oddity in Indian bureaucracy and does
not seem to be appreciating the role
he has received for himself Agastya
projects urban consciousness, with the
deceptive modern consciousness of
the cola generation. The only certainty
is sex and marijuana. Educated in a
Public School, he never had an
experience of the culture and people
of a small Indian town. He is
disgusted at the very glimpse of the
small town:

Glimpses of Madna en route;
cigarette-and-paan dhabas, disrepu-
table food stalls, both it by fierce
kerosene lamps, cattle and clanging
rickshaws on the road, and the rich
sound of trucks in slush from an
overflowing drain; he felt as though
he was living someone else’s life.
(Chatterjee 5)

Modermity with the influence of
western culture creates ‘Agastya’ into
‘August’ which implies the feeling of
un-Indian or western on Indian soil.
Agastya Sen feels alienated in this
hostile climate and culture. Agastya
is muddled and tries to find himself
in this world, a search for self-identity.
The westernised upbringing inserts a
dilemma and creates misperception,
His journey is a “.... Failed quest for
self-realisation (Singh 2) The
confusion is cursorily about his
profession: having followed his father
into government service, he dolls
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repeatedly with the idea of seeking
other work, but his actual problem is
the identity crisis. He has a complex
impertinent view of the notion of
Indianness.

The novel also explores the role
of language in cultural alienation.
Agastya is unable to speak the local
language, which limits his ability to
communicate and connect with the
people he is serving. This is a source
of frustration for him, and he feels
that his linguistic limitations prevent
him from fully understanding the
people and culture around him. The
theme of cultural alienation is also
reflected in the way in which Agastya
is detached from the natural world
around him. He is unable to appreciate
the beauty and complexity of the local
landscape and feels that he is
disconnected from the land and the
environment. This is a symbol of his
larger sense of cultural and linguistic
alienation and highlights the way in
which his detachment from his own
cultural identity prevents him from
fully appreciating the world around
him. Brought up in New Delhi and
Calcutta, Agastya is a misfit in the
Indian heartland. The postcolonial
modern Indian life dangling between
the urban and the rural life finds
reference through images like cola,
nirodh condom, etc.

This modern generation is turning
modern without caution. Agastya is
more western than Indian. Today India
has changed from Chatterjee’s India

of the nineteen eighties. He spends
this one year almost intoxicated and
constantly struggles to comprehend
the rural Indian culture, the
bureaucratic system, and the people.
Agastya can not associate with the
people around him in Madana:
Shrivastava or the other staff at the
district collector’s office. The
problems of the local people also look
alien and he is disinterested, neither
he tries to bridge the gap he creates
between the reality around him; the
existing Indian culture and the
alienated world of marijuana and the
sick dark world he creates in the room
of the rest house. He gets completely
alienated from his surroundings. He
is detached and even the self-indulged
act of masturbation doesn’t excite
him. Son of a governor, he
demonstrates an air of superiority
above his fellow officers in Madana.
There is a lack of belonging to
everything around him to the extent
of being offensive towards gender:
There are many indigenous
methods of suicide. You could change
sex, kill your husband if he doesn’t
die on his own, and burn yourself on
his pyre, but I think Sati (Suttee to
you) is prohibited — they’ve killed a
great Indian tradition, but there is a
new one in its place — you could
change sex and marry, and get your
husband to burn you — the ultimate
kink experience. (Chatterjee 77)
August’s attitude towards gender
shows not just a strange desire for
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entertainment, but also a feeling of Work Cited

being sore with gender-based identity.
“He fails to relate to the people.
Neither his own father’s example nor
Baba Ramana’s life of dedication and
service proves to be inspiring ideas
for him. (Chatterjee 73)

Conclusion

English August: An Indian story
explores the themes of cultural
alienation and identity in
contemporary India and depicts
“...splits between man and his
traditional moorings, between man
and his family, between man and his
environment; and lastly the split
between man and his inner being.
Chatterjee in his novels is deeply
concerned with the consequences of
the encounter between the British
colonialists and the Indian society.”
Through the character of Agastya Sen,
the novel highlights how people can
become detached from their cultural
heritage and the world around them,
and the consequences of this
detachment on their relationships with
others and their understanding of the
world. The novel is a powerful
critique of the Indian elite and how
their education and upbringing have
led them to become culturally and
linguistically alienated from the
people and the culture around them.
The novel comments on the
postcolonial free Indian sense of
cultural alienation.
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Reflection of Feminine Sensibility in Githa Hariharan’s
The Thousand Faces of Night
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lecnaphate29@gmail.com (9922658768)

Abstract :

Githa Hariharan is one of the outstanding
Indian English female novelists. She is interested
in contemporary socio-political issues, which are
evident in her interviews, articles, and novels.
She is famous for her novel, “The Thousand
Faces of Night,” and got the Common Wealth
Writers® Prize for the best first novel for it in
1993. Githa Hariharan has portrayed the state of
women’s lives beautifully in her novels, which
describe the position and capabilities of women
in a society. She has depicted the lives of the
female characters and their struggle for
independent identity in a patriarchal society
brilliantly. A new outlook has emerged on the
Indian social horizon, with the feminine essence
trying to reconsider women’s status in society
and acknowledge her self-identity. This paper
aims to present the feminine sensibility of women
in general and in particular with regard to Githa
Hariharan’s novel, “The Thousand Faces of
Night.”

Keywords: Feminine, sensibility, patriarchal,
identity, social-political issues.

Introduction :

Githa Hariharan focuses on feminine
sensibility and explores the inner world of a
woman. The foremost interest of Hariharan is to
examine the distressed depths of the female
psyche. The major feature of her novel is her style
of portraying the characters. She is thoughtful
mostly about the depiction of female characters
as living in a constrained and restricted world

that is filled with anxiety, uncertainty, and
confusion. Hariharan represents each individual
as an unsolved mystery. All these feminist issues
projected in her novel are examined in depth in
this research analysis. Khushwant Singh, in his
column in The Hindustan Times, writes that
“Hariharan writes with anguish, pain, and anger
about what is happening to our India.”

Feminism is the term first used by the French
dramatist Alexander Dumas in 1872 in a
pamphlet called “L’Hommefemme.” He used this
term to denote the advancing movement for
women’s rights. Dr. S.P. Swain has rightly
observed: “Feminism recognises the inadequacy
of male-created ideologies and struggles for the
spiritual, economic, social, and racial equality
of women who have been sexually colonised and
biologically subjugated. An expression of the
mute and stifled female voice denied an equal
freedom of self-expression, feminism is a concept
emerging as protest against male domination and
the marginalisation of women” (48).

The word “sensitivity” conjures up an
emotion, an impact, or something that should be
felt as well as thought. As a means of
comprehending women’s experiences and the
ways in which they articulate those experiences,
“feminine sensibility” sparks a thorough
investigation of consciousness and sensibility.
Investigating one’s awareness of her
circumstances as a woman who has become an
oppressed target is at the heart of a study of
feminine sensitivity. Understanding the ways in
which a male-dominated society oppresses
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people is another step in the process. Feminine
sensibility actually communicates one’s
perspective of oneself as a woman.

The social status of women varies throughout
Hinduism, sometimes being elevated and other
times being degraded. The codes of “Manu” are
rife with inconsistencies. According to one
passage, a woman must be respected and kept
content in order for God to bless a family. It is
stated in another section that a woman should
take care of all domestic chores regardless of
how her spouse treats her. In the Hindu faith,
women are portrayed as silent sufferers
throughout history and are accorded a
subordinate position in both the household and
society. The family’s burden has been carried
by the Indian woman. She has toiled for her
husband, her kids, and her household. Women
are led to believe that powerful external forces,
such as social customs and education, which have
historically been dominated by men rather than
naturally occurring “feminine” attributes, are to
blame for this second-class status. Indian women
take pride in their suffering and have long been
associated with the idea of subjection. They have
been raised to accept the roles that patriarchy has
given them because it runs in their blood.

The Thousand Faces of Night :

The Thousand Faces of Night deals with
several themes. One of the most important issues
it highlights is the social mechanism in traditional
patriarchal society that suppresses and controls
women. The men use their authority to
overpower women and their independence as
human beings for their own advantage. The novel
is a woeful tale of three women characters,
Mayamma, Sita, and Devi, who suffer silently
and strive to become ideal wives, mothers, and
daughters-in-law. It also shows the deep
discontent of unequally placed women in a male-
dominated society. Mayamma, Sita, and Devi are
the victims of their gender.

Devi :

Devi, the major female character in “The
Thousand Faces of Night,” is the daughter of
Mahadevan, a “spineless” father, and Sita, a
“self-willed” mother. She is a victim of a
patriarchal family. Mahadevan, Devi’s father, is
a dreamer and idealist who allows himself to be
shaped and moulded. Devi’s mother, Sita, is a
product of a patriarchal family and believes that
after marriage, a woman’s life and services are
for the husband, children, and in-laws.

In the novel, the mother-daughter relationship
and the marital status of Devi play major roles
in shaping her identity. Sita gives Devi the
education she wants and sends her abroad to
study. Devi, like an obedient daughter, returns
to India for the sake of her mother, who gave up
her freedom in the United States. She gives her
mother the right to choose a groom for her and
passively agrees for the marriage to be arranged
with Mahesh. Devi says, “In this fortress that
shuts out the rest of the world, I grope towards
her, and she weaves a cocoon, a secure womb
that sucks me in and holds me fast to its thick,
sticky walls” (TFN 13). Sita surrenders to the
secondary status given to her after marriage. She
also grooms Devi towards such a penance in
married life. Uma rightly says, “Willingly or
unwillingly, the Hindu woman passes on the
legacy of the patriarchal system to her daughter,
who may either accept it implicitly or may
question it but may finally accede to it” (68).

Devi, after marriage, tries to become an ideal
wife and daughter-in-law like her mother. But
the marriage fails at various levels. Devi’s closest
friends in her husband’s home are his father,
Baba, and the elderly family caregiver,
Mayamma. Mahesh is a polite stranger to her,
even after the marriage. He is unaware of Devi’s
boredom and loneliness. He only wants Devi to
take care of his father, attend himself, manage
the household chores, and receive his friends. In
short, Mahesh wants a submissive and passive
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wife like other men. He takes his relationship
with his wife for granted. Devi expresses a wish
to learn to play cards, to learn Sanskrit, and to
look for a job. But she is weak against her
husband’s supreme confidence and arrogance.
Mahesh’s disapproval was expressed only
through an inward movement of his lips,
“weaving a cunning cord around [her] vulnerable
neck” (TFN 56), by saying, “This is what comes
of educating a woman. Your grandmother was
barely literate. Wasn’t she a happier woman than
you are?”(TFN 74).

Devi’s pursuit of self-satisfaction is a
continuous process. When she discovers that
neither Mahesh nor Gopal can fill her void in
life, she does not feel at peace and tranquil with
them. When she discovers that they are solely
focused on their work, she is disappointed in her
hopes of forming a meaningful relationship. She
feels degraded by the secondary status the
patriarchy has given her. When she is unable to
reconcile her second life with Gopal, she resolves
to join her mother. The sound of the veena
comforts her as she walks up to her mother’s
house and strengthens her relationship with her.
Devi hopes that this female closeness with her
mother will last forever, despite breaking
tradition. Devi, who struggled in a patriarchal
society.

Sita :

Sita is another prominent female character in
“The Thousand Faces of Night.” She is born into
a higher social and economic section of society.
She is educated and gifted with musical talent.
Due to her lack of beauty, she was married after
her cousins became mothers. Because of her
extraordinary talent at playing the veena, she is
accepted in the marriage market and is married
to Mahadevan. At one instance, while playing
the instrument, Sita failed to respond to her
father-in-law. He rushes to her and confronts her
in a fit of anger for neglecting household duties.
After the event, Sita gives up her love for the

veena. She passively submits to male authority’s
orders and never provides an opportunity to
complain. She suppresses her artistic desires to
be a perfect daughter-in-law and a righteous wife.
Her husband is not supportive and fails to
mediate in such situations. To lead the path of
the perfect housekeeper, she pulls the strings of
her veena. The suppression of her youthful
feelings makes Sita a strange and tough being.
She gradually becomes authoritarian, even
toward Devi, without any tenderness.

Mahadevan, on the other hand, lacks the
courage to oppose his father but is overwhelmed
by the sacrifices Sita made for the betterment of
the family. He recognises that she is a “woman
who did not complain, a woman who knew how
to make sacrifices without fanfare.” Sita was
such a woman, he thought, and she had earned
his unswerving loyalty. What he did not quite
grasp, and when he did, it was too late, was that
a pattern set early in a relationship congeals into
a trap. “You can’t get out of it without causing
pain either to yourself or the other person” (TFN
103). Sita becomes a role model, a dutiful
daughter-in-law, wife, and mother, fulfilling
household chores with perfection. She grows into
“an expert at managing things and, even more
important, at moulding the most moist and fragile
of clay into the most effective shapes” (TFN
102). The actions and reactions in Sita’s life
illustrate how the family alters and controls
women’s desires. Anuradha Roy rightly points
out that “the concept of patriarchy, fetishized
though it may have become, maintains a
necessary focus on the idea that a woman’s
oppression is not an isolated misfortune under
one man’s tyrannical authority. What is more
threatening is that she is at the receiving end of
an entire system of social structures and practises
based on the fascist ideology that men are and
should be superior to women™ (23).

Sita grows into what others want her to be by
giving up her own passion and individuality. K
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Damodar Rao observes her struggle and writes
that in a powerful patriarchal society like India,
it is not uncommon to see women seeking to turn
the aggression against themselves, leading to
self-inflicted scars and penance. The
understanding that they cannot direct their rage
against people who have humiliated them is a
cause in and of itself that leads to this. The
mythical character of Gandhari from the
Mahabharata is the clearest example of this
hostility toward oneself. (160).

Mayamma :

Githa Hariharan has neatly structured
traditional joint families with few women
wielding more power than others. Mayamma,
one of the key figures in the novel, is punished
and cursed for not conceiving a child by her
mother-in-law. In the prelude to the novel,
Mayamma talks about her suffering,
humiliation, and alienation. “When I lost my
first baby, conceived after ten years of longing
and fear, I screamed, for the only time in my
life. Why? .... She [my mother-in-law] slapped
my cheeks hard. . . . Her fists pummelled my
breasts and my still swollen stomach till they
had to pull her off my cowering, bleeding body.
She shouted, in a rage mixed with fear, ‘The
barren witch has killed my grandson™ (TFN
Prelude I-1I) Her mother-in-law is in a state of
anger at the loss of her grandson. She beats her
using offensive words like “unfertile” and
“barren woman.” Patani, N. asserts that “the
main tragedy is; if patriarchy considers a woman
inferior; the female psyche is not different from
this. She considers herself inadequate in herself
and thinks that a woman must seek her identity
and self-fulfilment through masculine
aspiration. A woman should remain passive,
content, and pleasing to her man.” (24) Though
filled with fear and distress, Mayamma does not
rebel against humiliation and injustice done to
her by her husband and mother-in-law. P. Spratt
rightly comments in his book Hindu Culture and

Personality that “The uncommonly intense
desire for a son among Hindus is well
recognized. It is traditionally attributed to the
doctrine that unless his son performs the
obsequies, a man’s soul cannot go to Heaven”
(193).

Mayamma is punished for not bearing a child
for ten long years until she is blessed with a son.
But her life is worsening after the birth of a son.
A complete brute, he, too, tortured her like his
father and grandmother. He hit her with an iron
frying pan for not parting with her diamond ring.
The ill-mannered son receives punishment from
God, falls ill with fever, and dies. Her husband
ran away and took with him all the money in the
house. According to Bindu Jacob, Mayamma
belongs to a generation of women who silently
bore their responsibilities to death. They never
rebelled, as it was considered disgraceful for a
woman to avoid her familial ties, even if they
crushed her (81). S. Indira comments that women
like Mayamma continue to sacrifice and live a
tortured, humiliating life because they have no
choice (68). Mayamma’s life reflects the ruthless
social reality of India; namely child marriage,
and the torture which women must bear if no
male child is born into the family.

Conclusion :

The novel The Thousand Faces of Night is
seen by A. G. Khan as a Mahabharata of feminism
in which women fight their own battles and fall
victim to their own ambitions, humility,
arrogance, and submission. The novel explicates
the lives of three separate women from diverse
backgrounds who are bound together by the
issues that arose during their marriage. The main
character and storyteller is Devi. By showing the
anxiety of three Brahmin women—a mother, a
daughter, and a caretaker—Githa Hariharan has
sought to both highlight the chauvinistic
mentality of males and to unfurl a new sense of
woman’s identity to change her status from
victim to rebel. The book explores the issues
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facing women in society at many levels and poses
several feminist queries. It promotes gender
equality and calls out patriarchal callousness for
failing to understand the needs and wants of
women. The family’s retainer, Mayamma, is the
classic woman who accepts her fate, asks no
questions, and goes about her life just as
expected. She upholds the harshness that a
patriarchal family mandates for mothers,
daughters, wives, daughters-in-law, and women
who have been abandoned. She leads a set
existence and makes no decisions. Devi,
however, is a contemporary educated woman
who wants to use her education to communicate
her thoughts.
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An organic phosphor is an organic electroluminescent material used in display devices like organic
light emitting diodes, flat panel display, etc. In display devices organic layer is situated in between
two electrodes in which any one electrode must be a transparent. The organic molecules have
conductivity levels ranging from insulators to conductors and are therefore considered as organic
semiconductors. Organic phosphors have rapidly grown as one of the leading technologies for full
color display panels and cco-friendly light sources due to their outstanding features, It contains
emissive electroluminescent organic layers in the form of film situated in between two electrodes. Any
organic emissive materials can be synthesized by following some pattern or route which is shown in
the figure — 1.

Figure- |
In the present article an author first discuss about organic and inorganic materials.
According to the process of synthesis, conjugated polymers can be used as efficient
electroluminescence material in the fabrication of organic light emitting diodes. But there are some
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issues in the fabrication of full color organic diodes in three primary colors. There is a lot of problems
like purity and stability in blue OLED’s. On that account, author has taken an attempt to study the
process of synthesis and its characterization of organic phosphors. The synthesis of organic derivatives
was obtained by Friedlander Condensation Reaction (FCR). One of the important applications of
organic materials as display devices is to construct a flexible organic screen.
Methodology —

In the present article an organic phosphor material was synthesized by the method of
Friedlander Condensation Reaction. Synthesis of organic material like Br-DPQ by FCR reaction
involves the steps as below-

° Synthesis of organic material Br-DPQ was achieved by the chemical compositions of various
combinations of phonon attached with chlorine and benzene in presence of Meta cresol.

J Mixture of these chemicals is added in a flask with three necks, middle neck for glass stirrer
for mixing the compound.

. The temperature of oil bath should be maintained at constant temperature first at 90 degree for
one hour and then 140 degree for four hours.

o After the process of synthesis of five years, the flask was kept above the bath for cooling for

twelve hours.

@m}ﬁﬁ»@’
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4 Bromoacetophenone

2-{4- bromephenyl)-6-chiere-4- phenviguineline

Figure-2

J The compound was then purified by using chemical compounds like dichloro methane and
sodium hydroxide. The cooling process needs of about eight to twelve hours.

. Different Layers were formed in three neck flask. These layers were separated by distilled
water.

. The chemical composition with bonding structure of the synthesized phosphor is as shown in
figure -2,

Major findings —

The compound synthesized by the method of FCR were studied further for
49
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physical and chemical properties by taking spectra like PL spectra, TGA spectra, DTA spectra, FTIR
spectra and X- Ray diffraction spectra. The important findings from the various spectra are as follows

. X- ray diffraction spectra show sharp and prominent peaks at various positions showing the
crystalline nature of the organic synthesized sample. The calculated grain size of the particle of the
organic compound was found to be 0.68 nano meter.

. TGA and DTA curves show the stability of the compound as well as its boiling point. The
result shows that the sample was more stable up to 100 degree Celsius temperature.

. DTA curves also show peaks for its identification about exothermic or endothermic.

. FTIR spectra give the detail information about the bonding in the chemical composition by
knowing asymmetric peaks showing alkaline bonding.

= Photoluminescence spectra give the emission and excitation of the sample. Its emission is in
the blue region of electromagnetic spectra.

. The organic material synthesized in the present work shows significant advantage in the field
of luminescence. These advantages are as mentioned below-

v Thinner, lighter and more flexible

v Substrate of OLED can be flexible instead of rigid. OLED substrate can be a plastic rather than
glass

v OLED’s are brighter than other devices

v OLED’s do not require backlight

v Consume much less power, etc.

Implications of the work-

An organic phosphor DPQ and its derivatives were obtained by FCR method which can
be used for the synthesis of organic light emitting diode and other flat panel display devices. OLED
are a solid state light emitting device made from thin films of organic molecules. In luminescence,
organic phosphors are an emerging technology of display devices. The dimensions of OLED are about
100 to 500 nano meters thick and 200 times smaller than human hair. The life time of red and green
color emitting diodes is more than the blue color emitting diodes. So, it’s a challenge in fabrication of
blue color emitting organic diodes due to various parameters.
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