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Postcolonial Culfural Alienation IN
English August An Indian Story

Dr Archana Kiran Deshmukh

Abstract
This research pqper attempts to study the concept of culturar arienqtion in post_colonial Indian English literature_ 1 the confe of Upamanyu Chatterjee,s novelEnglish Augusr; An Indian Srory Cutturqt atienarion ,r;r;;;;;;;Wr"rt principtes
:r!^!"1:eft clash and expectations of behaviour -[ro^ rr',,r*,'ri*,iirrrtances are notfulfilled. The novel /ollows Asasrva ! 

-experiences 
itr q new a,i )r1o)iii,o, 

"rr,rorr"r,and hightighrs how he is qtinqied y** ,n",",)t" ii ,o2"i,i,lii'ii",,ct hin. rhisreflects in his inabiliry b communicote..effectively with the people he is supposed toserve, similarly his lack of under.standing of the locals .r7-ri"Li' ,_r*. ,*rrrnthi:. chl?crer, the novel hightights how peopte 
"r, b".;;;-;;r;;"d from theircultural heritage and the world iround-th"m, ord th" *^nqr"rl"rf,yin* a"rr"nr"r,on their relationships with others ,ra 

,rn"r, "ra"rrrrriir];;;;; 
j"';,0. 

This noyel
';":::;#:":';1;:;:':;,::;tr etite and how,n",,zii,",i,,",,a upbringing

,n" *t*o-.*rri"ii"*: ";;T:::,"* ,*ruistica y atienated from the peopte and

of cultural alienation. 
comments on the post-colonial free Indian sense

KEwords: post-colonial, I(lentity, Culture, Alienation, Indiatx,

Research Question
The primary purpose of this research
paper is to analyse the cultural
alienation in postcolonial India and
clarify the way it is reflected in
Upamanyu Ch atterj ee.s English
August: Al Indian Story.

Methodology:

This study is based on primary and
secondary sources available on and
related to the theory of presentation
of cultural alienation in post_colonial
Indian English literature. A review of
literature is comprehended to present

Assistanr Professor, Departmenr of Enshsl
**L **o*, **"*.i"",;ru:X;iillHililill::,,.#T::H, science co,,ese,



Introduction

The British govemed India for more
than rhree hundred years, influencing
the Indian ethos and literature and
culture. Native lndian literature is
considered conventional writing
owing to the abundant folklore from
ancient to modem times. The vibrant
writing by prominent Indian writers
has bequeathed an intemational status
to Indian English writing. The
progress of postcolonial Indian
English literarure has been extensive
and amazing, encircling a diversity of
subjects and characteristics of human
sustenance. Literature intitles the
incamate originality of people. their
life lookout. feelings. op in ion s,
sacraments, spiritual theories and
honesties demonstrating the cultural
legacy. Culture exemplifies inc lusive
means of living, embracing all
characreristics of human exisfen'ce in

the setting of a culture. Cultural
alienation occurs when different
cultural principles and beliefs clash
and expectations of a certain
behaviour coming from their cultural
circumstances are not fulfilled, as an
individual can not attach to native
culture. Different belief systems create
conflict and alienate a person. English
August: An Indian Story by
Upamanyu Chafterjee is a novel that
explores the themes of cultural
alienation and id e nt ity in
contemporary India.

Literature Review

Salih S.M. (2018) remarks that post-
independence (colonial) literature is
considered the literature of those
countries that v/ere colonized, mainly
by European countries. It mostly
addresses the queries conceming the
political and cultural independence of
previously lelding people. and major
themes such as acclimating tlrough
compelling new culture, racialism,
and colonialism are discussed. Gauri
Shankar Jha (2006) claims that the
Indian writers owe their inheritance
to opposite cultures: the east and the
west leading to cultural conflict.
Bhatnagar says that creative work is
a societal action. It is one aspect of
the cultual superstructure which has
its foundation in the economic,
political, social, philosophic and
religious pattems of the time. The pre_
independent heritage was carried
forward by post-independent Indian

rsszH:ffiq(qfl{fue}qr+'

the evolution of the theme of culture
and alienation in post-colonial Indian
English literature. Upamanyu
Chatterjee's depiction ofthe theme of
cultural conflict and alienation in
English August: An Indian Story is
studied in the background of post-
colonial Indian English literature.
Research papers and articles in
journals, books and real-1ife
observations from academics are used
as secondary sources. An all-inclusive
study of the existing literature was
undertaken by using both printed and
intemet sources.
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writers but with a new modern imperial powers and subordinated byp^ersp^ectiva Fasil Dar and Ajeet Singh cotniat and native m"r. Some critics(2019) distinctly point out that Indian contend that th; multiculturalEnglish poetry is very rich in argument ior ttre p.eserration ofexpressions oflndianness, its culture. 
"rttur", 

l* p."_ir.a ln a problematicpolitics, ethos and mythos. They vrew of cuiture ani the marviauartendure that the pre-independent and relationrrrip to 
"uitu.". 

curtures arepost-independent poets have a not aiun.,, ."ii.ootained wholes;noticeable mark of dissimilarity they have flrg i*"r"".0 with andbetween 
_their 

ideas, themes, values influenced 
"*;;;. through war,and applications. The purposes .of imperialism, il;, ; migration. Incultural studies are analytic, tt e tatte. ."-.p*i, _ri *rf*ralism ispredagogic and political. Sarika Goyal closely ,liiJ-;; nationalism(2019) instigates that independenc" ."_u.k. ,"r, frrr6i. Stepan kavalirhas been a major miracle in Indian (2012) il;';;t that as for thehistory that shaped the future of po.t"joriul 
".u 

u;l l;. influence, inmodem^ India with musings mostly my opinion, it J"rij u" accepted asbitter ofits colonial past and furtherea u pu,t 
"f frai- f,irt".y. As we canthe association of eastem & western see from the multicultural conflicts,culture. In particular, cultural studies many bad ,rri* f.,uii.r"a, -if,ioru

f1v;. sou_sht to develop ways of ofpeopt" *e."?i eilra noUoay canthinking about culture and power that deny ,fr", ,f,. g.iilrh *le left bothcan be utilized by forms of social Indi-a and fraiu^'_ an uncertainagency in the pursuit of change says position. But the British also broughtchrisBarker. eo04)Leenanu';unia ;d; ffiffiiffi.rt, una u.tDipti Mehta (2014) remarks that prF but not leasr, they iletpea to op"nindependence Indian English ,.iting p"opt.,. .*."i"#".i 
", 

the world.was the outcome of the c-ross_ ln the postcolonial scenario, Sushilimpregnation of two cultures _
and Engrish rn tr," r* quu.t".Tiitr [tTi i:iffr?1":T".;?,:l"y
twentieth century with the advent_ of Diaspora U.gir, 

".""t"rirg force inpost-colonial literary studies, this the prUfirf,irg W".fl- inaian Engfistrdomineering on tndian tirerary writing Speaks , ;dri;;;*r. unconfinedin English lo rranslare Indiaio jrsell to uny paiiculu, fr'tr,ir. o. t.ritug.and the wortd received a turther bo".t th. i";;;;;;-;,tie displacedrema*s 
los.eTary George (2013). In intellectiai-iur!.""i'liuu. nuio,a post-colonial context, remarks Chris (2019) nra, tfr"i"tilpfrenomena ofBarker (2004) that women carry the cultural alienation *" ir"s"rt 1., tt 

"double burden of being colonizea uy ...i* ,y 
"fpo.#Jiul^0,u, *ri,..,



leo ./ +rfr : erdiffiq r+d-i frelqr.4'

as she points out that cultural conllict
in the novels of Kamala Markandaya
can be identified with the idea
depicted in E.M Forster's a passage
to India which emphasized the wide
gulf between the Indian and the
western life. Markandaya expresses
her views on lhis variety of situalions
and characters.

Postcolonial Reality: ldentitv
Crisis

All forms of physical art and
philosophy are characteristics of
culture. encompassing ways of living
and one's viewpoint on numerous
subjects of life reflecting through the
characters. The protagonist. Agastya
sen, rs a young civil servant sent to a
remote towr in the Indian countryside
10 serve as a sub-divisional ofticer.
The novel foilou s his experiences in
this new and unlamiliar environment
and highlights his cultural and
linguistic alienation from the people
and the culture around him. One of
the key themes in the novel is
Agastya's detachment from the
cultural and social norms ofthe Indian
countryside. He does not connect with
the local people or understand their
customs, traditions and feels that he
rs an 

.outsider in this strange and
unlamttrar place. This reflects in his
inability to communicate effectivelv
with the people he is supposed to
serve, as well as in his lack of
understanding ofthe local culture and
social norms. personality and

individuality are not essentially and
communally special; however, Indian
people are classified based on caste.
creed, gender, religion. region, and
race which often leads to distressing
uncertainties about self_worth infusing
identity crisis. An indication of a
history of colonization establishes the
strategies of the British colonization
of India which replicates in Indian
people's manners, faith, ethos, and
literature, leading to the loss of
individuality. In the post_colonial era,
the influence of western demeanours
was directed at people.s schizopfuenic
dlscernment and misperception of
*reir nalion. The postcolonial realiry
in India led to multicultural clashes
appearing in behavioural issues_

Agastya to August: A Cultural
Alienation

Agastya is disconnected from his own
cultural identiry He was raised in an
English-speaking household in the city
and has limited understanding of
Indian culture and tradition. He
struggles to underctand the language
and customs of the people he is
serving and his detachment from his
own cultural heritage. This cultural
alienation is further exacerbated by
Agasrya's education and upbnnging.
He is a product of the Indian elite
and has been exposed to Western ideas
and values to a greater extent than
the people he is serving. He exhibits
a condescending attitude towards the
local people and their cultural
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practices and beliefs. Tler3 is a the downfall of the grand Indiantransparent cultural conflict in Englirh u"lr; *;;;;* 
"" 

*" ,.consumerist
August, Agastya represents modem sryle 

"f ;;r;;; isingrr r; He is anIndian youth tom behryeen the. rndian ffi;;;;;H, olilur".r.y uro ao".social milieu and the westem lifesryle. ,", .:;;;;; Jiii".i"tirg tr," .or.rhere are East meets w;., ;;l;;;;;.,la rlf,r,i.r"rr. agurryu
l:f-O.r:,rr:" in_the novel presented p..i*t, ,.iu, .orrr"iousness, with thethrough the disinteeraring una o.""ptirJ' .ioa#" .on..iorsness ofdepreciating culrurat con-fli"r a.pi.t.a ur. .li; ;;ffi; ihe onty certa;ntythrough the western educated t. J ;;';;;;i. Educated in ainatrenrive character of Aoasrya. il p;ll;."t:ffi1,il, 

never had anof rhe key rhemes in rhe i'ovet.is.the .^p..i;r;;;;;..itru.. ura p.opl"conflict between traditional rraiun or" u 
' 
,.i;i' il,; town. He isvalues and modern Westem.ideals. afrgr.,"a 

"i 
rn" 

"".y 
glimpse of theAgastya is a product of the Indian elite smill ,"rr*' 

"'- '.,,
and has been exposed to westem ideas AG;". of Madna en route;and values to a greater extent rhan 

"ig"."u"_;"t;;o airuuu., air..pr-
:hX,'."#;.,':,, ::":'#' ;t Jg':ou,,i 

r. rooJ .1,i [."u"* r i t by nerce

curture since childhood *#'il l:l"r'r.ff",:TT^cattre 
and clanging

boarding schoor he ;;;i;; ffi ;ffi"ff llff ii.*,#;:LTlbeen Anglo-Indian, that he had Keith ."..fl";;r;;;;;,,ir", r.tt u. tt o,,ghorAlan for a name, and that he .pok" h"-;;.";;:;;,;;r" erse,s life.English with their accent. He rs not (Chatterjee 5)able to relate to religion as well. The ':i;":fii; with the influence ofoffensive remark by *oruo 
,1, 

tt " *.rt"*luin i" 
".*t", 

.egu.tyu, lrto
;:'f,[]if ;:H.:H;r,li, ",1 'a,*,,' *',i.i l,iii., ,r," i."ri,g or
fr"- hi. ,;;i;;;""ffi.;: ;1':l# [j:.,frH [:THI#:,T [thas stressed following the Hindu fr".Uf. 

"fmla" ""a 
iut,ur". agurtyuretigion because it gives the r,u."y ir--raaiffi;;:."1; rind himselfof action and is a lenient rel..you 

ca n rh in k a'n; ; ffi , ;: f i:.} ir:|.iJiJ,l;,1j.fri1, fJ,;? l;:fi I *and remain a Hindu..,(charte;iee,r28) d,;r;;';;.;*u*"J,ll.,,rp.r."p,ion.
Consequentty, Agastya had rarety be"ri ui, :",*"y i. 

" 
:.. .. ojr"o quest for

ll.1"l1Tl,": 
rhough rndian. Agasrya serf_rearisation 

"ii,r*n 
,l an.rs rascrnated more by wesrem "rrtrr. .onru.io;l;;;.J;,i, about hisand the postmodern world, profession, n""_, i"i";.d his fathermanifesting the visible symptoms uk. i";;-;;;;;;;;i :#;., he dous
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repeatedly with the idea of seeking
other work. but his acrual problem is
the identity crisis. He has a complex
impertinent view of the notion of
Indianness.

The novel also explores the role
of language in cultural alienation.
Agastya is unable to speak the local
language, which limits his ability to
communicate and connect with the
people he is serving. This is a source
of frustration for him, and he feels
that his linguistic limitations prevent
him from fully understanding the
people and culture around him. The
theme of cultural alienation is also
reflected in the way in which Agastya
is detached from the natural wodd
around him. He is unable to appreciate
the beauty and complexity ofthe local
landscape and feels thal he is
disconnected fiom the land and the
environment. This is a symbol ofhis
larger sense of cultural and linguistic
alienation and highlights rhe way in
which his detachment from his own
cultural identity prevents him from
fully appreciating the world around
him. Brought up in New Delhi and
Calcutta, Agastya is a misfit in the
Indian heartland. The postcolonial
modem Indian life dangling between
the urban and the rural life finds
reference through images like cola,
nirodh condom, etc.

This modem generation is rurning
modern without caution. Agastya is
more western than Indian. Today India
has changed from Chatterjee's India

of the nineteen eighties. He spends
this one year almost intoxicated and

constantly struggles to comprehend
the rural Indian culture, the
bureaucratic system, and the people.
Agastya can not associate with the
people around him in Madana:
Shrivastava or the other staff at the
district collector's office. The
problems ofthe local people also look
alien and he is disinterested, neither
he tries to bridge the gap he creates
between the reality around him; the
existing Indian culture and the
alienated world of marijuana and the
sick dark world he creates in the room
of the rest house. He gets completely
alienated from his surroundings. He
is detached and even the self-indulged
act of masturbation doesn't excite
him. Son of a governor, he
demonstrates an air of superiority
above his fellow ofiicers in Madana.
There is a lack of belonging to
everything around him to the extent
ofbeing offensive towards gender:

There are many indigenous
methods ofsuicide. You could change
sex, kill your husband if he doesn't
die on his own, and bum yourself on
his pyre, but I think Sati (Suttee to
you) is prohibited - they've killed a
great Indian tradition, but there is a

new one in its place - you could
change sex and marry and get your
husband to bum you - the ultimate
kink experience. (Chatterjee 77)

August's attitude towards gender
shows not just a strange desire for
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entertainment, but also a feeling of Work Cited
being sore with gender-based identity. > Barker, C. The sage Dictionary of culturol

"He fails to relate to the people. Studies: Theory and Practice T\e Sage

Neither his own father's example nor ru]t1a1!ns, ]!!+ |ttnsJ/uurv 
academia'

Baba Ramana's life of dedication and il:'il::';ffjh-:ifi-,#i*"'-
service proves 10 be inspiring ideas > ga;ns J.rc. .tulrurat confl [r in *re novets

for him. (Chatterjee 73) of Kamala Markandaya, " Journal of
Ad.vances and Scholarly Researches in

Conclusion Allied Education/ Multidisciplinary

Engtish August: An rndian story ii,i{iTiffiifl;rru,;;,;!i;::ll';
explores the themes of cultural 2ttt't3
alienation and identity in > Bhatnagar, M' Modern Indiall E/tglish

contemporary India and depicts :::::'^: "-:,':'::.:::!! 
of the Potiticat

: Motit Atlantic Publisher & Disrributions
"...splits between man and his pvt ird New Delbi,2003.
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rhe criterioh:

An lnternarional Joumal in English Yol.
between man and his inner being. Il. Issue.II.20ll.pp.r-3
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Through the character ofAgastya Sen, Intemat J. Appl. Soc. Sci.,6 (6): 1590-

the nover highlights how peopre can illilll,jriH;jffi;::",I""ffff1
become detached from their culhrral poerry from pre-Independence to post-

heritage and the world around them, _Independence_Period_A_Brief Study
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people and the culrure around them. !:t!':'"y::'::::^l'lantic Publisher P\'t.

The novel comments on the 
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Abstract :

Githa Hariharan is one of the outstanding

Indian English female novelists. She is interested

in contemporary socio-political issues, which are

evident in her interviews, articles, and novels'

She is famous for her novel, "The Thousand

Faces of Night," and got the Common Wealth

Writers'Prize for the best first novel for it in
1993. Githa Hariharan has portrayed the state of
women's lives beautifully in her novels, which

describe the position and capabilities ofwomen

in a society. She has depicted the lives of the

female characters and their struggle for
independent identity in a patriarchal society

briltiantly. A new outlook has emerged on the

Indian social horizon, with the feminine essence

trying to reconsider women's status in society

and acknowledge her self-identity. This paper

aims to present the feminine sensibility ofwomen

in general and in particular with regard to Githa

Hariharan's novel, "The Thousand Faces of
NlCht."

Keywords: Feminine, sensibility, patriarchal,

identity, social-political issues.

Intruduction :

Githa Hariharan focuses on feminine

sensibility and explores the inner world of a
woman. The foremost interest of Hariharan is to

examine the distressed depths of the female

psyche. The major feature ofher novel is her style

of portraying the characters. She is thoughtful

mostly about the depiction of female characters

as living in a constrained and restricted world

that is filled with anxiety, uncertainty, and

confi.rsion. Hariharan represents each individual

as an unsolved mystery. All these feminist issues

projected in her novel are examined in depth in

this research analysis. Khushwant Singh, in his

column in The Hindustan Times, writes that

"Hariharan writes with anguish, pain, and anger

about what is happening to our India."

Feminism is the term first used by the French

dramatist Alexander Dumas in 1872 in a

pamphlet called "L'Hommefemme." He used this

term to denote the advancing movement for
women's rights. Dr. S.P. Swain has rightly

observed: "Feminism recognises the inadequacy

ofmale-created ideologies and struggles for the

spiritual, economic, social, and racial equality

ofwomen who have been sexually colonised and

biologically subjugated. An expression of the

mute and stifled female voice denied an equal

freedom ofself-expression, feminism is a concept

emerging as protest against male domination and

the marginalisation of women" (48).

The word "sensitivity" conjures up an

emotion, an impact, or something that should be

felt as well as thought. As a means of
comprehending women's experiences and the

ways in which they articulate those experiences.

"feminine sensibility" sparks a thorough
investigation of consciousness and sensibility.

Investigating one's awareness of her

circumstances as a worun who has become an

oppressed target is at the heart of a study of
feminine sensitiviry Understanding the ways in

which a male-dominated society oppresses

gu!fr 3i6 e - E+<r ?ot? (tY?)
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Devi :

Devi, the major female character in "The

Thousand Faces of Night," is the daughter of
Mahadevan, a "spineless" father, and Sita, a

"self-willed" mother. She is a victim of a

patriarchal famity. Mahadevan, Devi's father, is

a dreamer and idealist who allows himself to be

shaped and moulded. Devi's mother, Sita, is a

product ofa patriarchal family and believes that

after marriage, a woman's life and services are

for the husband, children, and in-laws.

In the novel, the mother-daughter relationship

and the marital status of Devi play major roles

in shaping her identity. Sita gives Devi the

education she wants and sends her abroad to

study. Devi, like an obedient daughter, returns

to India for the sake ofher mother, who gave up

her fieedom in the United States. She gives her

mother the right to choose a groom for her and

passively agrees for the marriage to be arranged

with Mahesh. Devi says, "In this fortress that

shuts out the rest ofthe world, I grope towards

her, and she weaves a cocoon, a secure womb

that sucks me in and holds me fast to its thick,

sticky walls" (TFN 13). Sita surrenders to the

secondary status given to her after marriage. She

also grooms Devi towards such a penance in

maried life. Uma rightly says, "Willingly or

unwillingly, the Hindu woman passes on the

legacy ofthe patriarchal system to her daughter,

who may either accept it implicitly or may

question it but may finally accede to it" (68).

Devi, after marriage, tries to become an ideal

wife and daughter-in-law like her mother. But

the maniage fails at various levels. Devi's closest

friends in her husband's home are his father,

Baba, and the elderly family caregiver,

Mayamma. Mahesh is a polite stranger to her,

even after the marriage. He is unaware of Devi's

boredom and loneliness. He onty wants Devi to

take care of his father, attend himself, manage

the household chores, and receive his friends. In

short, Mahesh wants a submissive and passive

,

(txxl

people is another step in the process. Feminine

sensibility actually communicates one's

perspective of oneself as a woman.

The social status ofwomen varies throughout

Hinduism, sometimes being elevated and other

times being degraded. The codes of"Manu" are

rife with inconsistencies. According to one

passage, a woman must be respected and kept

content in order for God to bless a family. It is
stated in another section that a woman should

take care of all domestic chores regardless of
how her spouse treats her. In the Hindu faith,

women are portrayed as silent sufferers

throughout history and are accorded a

subordinate position in both the household and

society. The family's burden has been carried

by the Indian woman. She has toiled for her

husband, her kids, and her household. Women

are led to believe that powerful external forces,

such as social customs and education, which have

historically been dominated by men rather than

naturally occurring 'feminine" attributes, are to

blame for this second-class status. Indian women

take pride in their sutrering and have long been

associated with the idea ofsubjection. They have

been raised to accept the roles that patriarchy has

given them because it runs in their blood.

The Thousand Faces ofNight :

The Thousand Faces of Night deals with

several themes. One ofthe most important issues

it highlights is the social mechanism in traditional

patriarchal society that suppresses and controls

women. The men use their authority to
overpower women and their independence as

human beings for their own advantage. The novel

is a woeful tale of three women characters,

Mayamma, Sita, and Devi, who sufer silently

and strive to become ideal wives, mothers, and

daughters-in-law. It also shows the deep

discontent ofunequally placed women in a male-

dominated society. Mayamma, Sita, and Devi are

the victims ofthet gender.
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wife like other men. He takes his relationship

with his wife for granted. Devi expresses a wish

to leam to play cards, to leam Sanskrit, and to

look for a job. But she is weak against her

husband's supreme confidence and arrogance.

Mahesh's disapproval was expressed only

through an inward movement of his lips,

'lveaving a curming cord around [her] vulnerable

neck'(TFN 56), by saying, "This is what comes

of educating a wonvtn. Your grandmother was

barely literate. Wasn't she a happier woman than

you are?'(TFN 74).

Devi's pursuit of se lf- satisfact io n is a
continuous process. When she discovers that

neither Mahesh nor Gopal can fill her void in

life, she does not feel at peace and tranquil with

them. When she discovers that they are solely

focused on their work, she is disappointed in her

hopes of forming a meaningful relationship. She

feels degraded by the secondary status the

patriarchy has given her. When she is unable to

reconcile her second life with Gopal, she resolves

to join her mother. The sound ofthe veena

comforts her as she walks up to her mother's

house and strengthens her relationship with her.

Devi hopes that this female closeness with her

mother will last forever, despite breaking

tradition. Devi, who struggled in a patriarchal

society.

Sita :

Sita is another prominent female character in

"The Thousand Faces ofNight." She is bom into

a higher social and economic section of society.

She is educated and gifted with musical talent.

Due to her lack ofbeauty, she was married after

her cousins became mothers. Because of her

extraordinary talent at playing the veena, she is

accepted in the marriage market and is married

to Mahadevan. At one instance, while playing

the instrument, Sita failed to respond to her

father-in-law. He rushes to her and confronts her

in a fit ofanger for neglecting household duties.

After'the event, Sita gives up her love for the

veena. She passively submits to male authority's

orders and never provides an opportunity to

complain. She suppresses her artistic desires to

be a perfect daughter-inJaw and a righteous wife.

Her husband is not supportive and fails to

mediate in such situations. To lead the path of
the perfect housekeeper, she pulls the strings of
her veena. The suppression of her youthful

feelings makes Sita a strange and tough being

She gradually becomes authoritarian, even

toward Devi, without any tendemess.

Mahadevan, on the other hand, lacks the

courage to oppose his father but is overwhelmed

by the sacrifices Sita made for the betterment of
the family. He recognises that she is a '\soman

who did not complain, a woman who knew how

to make sacrifices without fanfare.'' Sita was

such a woman, he thought, and she had earned

his unswerving loyalty. What he did not quite

grasp, and when he did, it was too late, was that

a pattem set early in a relationship congeals into

a trap. "You can',t get out of it without causing

pain either to yourselfor the other person" (TFN

103). Sita becomes a role model, a dutiful
daughter-in-law, wife, and mother, fulfilling
household chores with perfection. She grows into

"an expert at managing things and, even more

important, at moulding the most moist and fragile

of clay into the most effective shapes" (TFN

102). The actions and reactions in Sita's life

illustrate how the family alters and controls

women's desires. Anuradha Roy rightly points

out that 'the concept of patriarchy, fetishized

though it may have become, maintains a

necessary focus on the idea that a woman's

oppression is not an isolated misfortune under

one man's tl, annical authority. What is more

tkeatening is that she is at the receiving end of
an entire system ofsocial structures and practises

based on the fascist ideotogy that men are and

should be superior to women' (23).

Sita grows into what others want her to be by

giving up her own passion and individuality. K

g{s!fr si6 E, - E{-< toqr (tYc)
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Damodar Rao observes her struggle and writes

that in a powerful patriarchal society like India,

it is not uncommon to see women seeking to turn

the aggression against themselves, leading to

self-inflicted scars and penance. The

understanding that they cannot direct their rage

against people who have humiliated them is a

cause in and of itself that leads to this. The

mythical character of Gandhari from the

Mahabharata is the clearest example of this

hostility toward oneself (160).

Mayamma:

Githa Hariharan has neatly structured

traditional joint families with few women

wielding more power than others. Mayamma,

one ofthe key figures in the novel, is punished

and cursed for not conceiving a child by her

mother-in-law. In the prelude to the novel,

Mayamma talks about her suffering,
humiliation, and alienation. "When I lost my

first baby, conceived after ten years of longing

and fear, I screamed, for the only time in my

life. Why? .... She [my mother-in-law] slapped

my cheeks hard. . . . Her fists pummelled my

breasts and my still swollen stomach till they

had to pull her offmy cowering, bleeding body.

She shouted, in a rage mixed with fear, 'The

barren witch has killed my grandson"' (TFN

Prelude IJI) Her mother-inJaw is in a state of
anger at the loss ofher grandson. She beats her

using offensive words like "unfertile" and

"barren woman." Patani, N. asserts that '1he

main tragedy is; ifpatriarchy considers a woman

inferior; the female psyche is not different from

this. She considers herself inadequate in herself

and thinks that a woman must seek her identity

and self-fulfilment through masculine

aspiration. A woman should remain passive,

content, and pleasing to her man." (24) Though

fifled with fear and distress, Mayamma does not

rebel against humiliation and injustice done to

her by her husband and mother-in-law P. Spratt

rightly comments in his book Hindu Culture and

Personality that "The uncommonly intense

desire for a son among Hindus is well

recognized. It is traditionally attributed to the

doctrine that unless his son performs the

obsequies, a man's soul cannot go to Heaven"

(le3).
Mayamma is punished for not bearing a child

for ten long years until she is blessed with a son.

But her life is worsening after the birth ofa son.

A complete brute, he, too, tortured her like his

father and grandmother. He hit her with an iron

frying pan for not parting with her diamond ring.

The ill-marmered son receives punishment from

God, falls ill \ ith fevef and dies. Her husband

ran away and took with him all the money in the

house. According to Bindu Jacob, Mayamma

belongs to a generation ofwomen who silently

bore their responsibilities to death. They never

rebelled, as it was considered disgraceful for a

woman to avoid her familial ties, even if they

crushed her (81). S. Indira comments that women

like Mayamma continue to sacrifice and live a

tortured, humiliating life because they have no

choice (68). Mayamma's life reflects the ruthless

social reality of India; namety child marriage,

and the torture which women must bear if no

male child is bom into the family.

Conclusion :

The novel The Thousand Faces of Night is

seen byA. G Khan as a Mahabharata offeminism

in which women fight their own battles and fall

victim to their own ambitions, humility,
arrogance, and submission. The novel explicates

the lives of three separate women from diverse

backgrounds who are bound together by the

issues that arose during their marriage. The main

character and storyteller is Devi. By showing the

anxiety of three Brahmin women-a mother, a

daughter, and a caretaker--Githa Hariharan has

sought to both highlight the chauvinistic

mentality of males and to unfurl a new sense of
woman's identity to change her status from

victim to rebel. The book explores the issues

( rYq)
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facing women in society at many levels and poses

several feminist queries. It promotes gender

equality and calls out patriarchal callousness for

failing to understand the needs and wants of
women. The family's retainer, Mayamma, is the

classic woman who accepts her fate, asks no

questions, and goes about her life just as

expected. She upholds the harshness that a
patriarchal family mandates for mothers,

daughters, wives, daughters-in-law, and women

who have been abandoned. She leads a set

existence and makes no decisions. Devi,

however, is a contemporary educated woman

who wants to use her education to communicate

her thoughts.
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Figure- I
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issues in the fabrication offull color organic diodes in three primary colors. There is a lot ofproblems
like purity and stability in blue OLED's. On that account, author has taken an attempt to study the

process ofsynthesis and its characterization oforganic phosphors. The synthesis oforganic derivatives

was obtained by Friedlander Condensation Reaction (FCR). One of the important applications of
organic materials as display devices is to construct a flexible organic screen.

Methodology -
In the present article an organic phosphor material was synthesized by the method of

Friedlander Condensation Reaction. Synthesis of organic material like Br-DPQ by FCR reaction

involves the steps as below-
. Synthesis oforganic material Br-DPQ was achieved by the chernical compositions ofvarious
combinations ofphonon attached with chlorine and benzene in presence of Meta cresol.

. Mixtur€ of these chemicals is added in a flask with three necks, middle neck for glass stirrer
for mixing the compound.

. The temperature ofoil bath should be maintained at constant temperature first at 90 degree for
one hour and then 140 degree for four hours.
. After the process ofsynthesis offive years, the flask was kept above the bath for cooling for
twelve hours.

+

T
I aDnro i.ldoro a(.tlpned.ue

0

:-{l- bromopheDrl) 6.hlorc-r- pl,€)r\lqiriD.!i,e

Figure-2
. The compound was then purified by using chemical compounds like dichloro methane and

sodium hydroxide. The cooling process needs ofabout eight to twelve hours.
o Different Layers were formed in three neck flask. These layers were separated by distilled
water.

. The chemical composition with bonding strucnrre ofthe synthesized phosphor is as shown in
figure -2.

The cornpound synthesized by the method of FCR were studied further for

Major findings -
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t
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physical and chemical properties by taking spectra like pL spectra, TGA spectra, DTA spectra, FTIR
specha and X- Ray diffiaction spectra. The important findings from the various spectra are as follows

' x- ray diffraction spectra show sharp and prominent peaks at various positions showing the
crystalline nature of the organic synthesized sample. The calculated grain size of the particle of the
organic compound was found to be 0.6g nano meter.
o TGA and DTA curves show the stability of the compound as we, as its boiling point. The
result shows that the sample was mor€ stable up to 100 degre; Celsius temperature.r DTA curves also show peaks for its identification about exothermic or endothermic.o FTIR spectra give the detail information about the bonding in rhe chemical composition byknowing asymmetric peaks shorving alkaline bonding.
e Photoluminescence spectra give the emission and excitation of the sample. Its emission is in
the blue region of electromagnetic spectra.

The organic materiar synthesized in the present work shows significanr advantage in the fieldofluminescence. These advantages are as mentioned below_/ Thinner, lighter and more flexible/ substrate ofoLED can be flexible instead ofrigid. oLED substrate can be a plastic rather thanglass

/ OLED's are brighter than other devices/ OLED's do not require backlight/ Consume much less power, erc.

Implications of the work-

. An organic phosphor DpQ and its derivatives were obtained by FCR method which canbe used for rhe synthesis oforganic right erritting diode and other flat paner dispiay devices. oLEDare a solid state light emitting device nrade from thin firms of organic morecures. [n luminescence,
organic phosphors are an emerging technology of display devices. The dirnensions ofoLED are about100 to 500 nano meters thick a.d 200 times smaller than huma, hair. The rife time ofred and greencolor emitting diodes is more than the brue coror emitting diodes. So, it,s a cha enge in fabrication ofbiue color emittir.rg organic diodes due to various paramJters.

References -
1. N.Thejo kalyani , S.J.Dhobie; Ren. Sus. Ene. Rev. 32(2014)44846j.2 N Thejo Kalyani, S.J. Dhobre and Gajendra Singh optik: lntemationar J. Light and ElectronOptics 124 (2013) 36t4 - 3617.

Youngil Park, Chang-Hun S
. V. Arun, S. Mathew, p.p
igments 87 (2010) 149.

3

4

P

5.

6.

eok, Ji-Hoon Lee,Jong wook park, Syn. Met. 160 (2010) g45.
Robinson, M. Jose, V.p.N. Nampoori, K.K.M. yusuff, Dyes and

Yqi Harnada, Takeshi Sano, Masayuki Fqjita,Takanor.i Fuji: Jpn. J. Appl. phys. 32 (1993) L5t LS.R. Sheeja, Neerna Ani Mangalam, M.R. prathapachandro Ku-p, y. Sheena Mary. K.Raju,
50



to

Kanpur philosophers Vol -X, Issue I, 2023

Hema Tresa Varghese, C. yohannan panicker, J. Mol. Stru. 973 (2010) 36.7. M. Redeckar, D. D.C. Bradley, M. Inbasekaran, E. p. Woo, App. phys. Lett.,73(199g)1565.8. C. J. Lee, R. B. Pode, D.G. Moon, and J. I.Han, Thin Sotid Fitms 467 (2004) 2019. X. Zang, A. S. Shetty, S.A. Jenekhe, Actapolym. 49 (lggg) 52.
10. S. E. Shaheen, C. E. Jabbour, M. M. Monell,y.Kawabe, B. Kippelen, M. F. Nabor, R. Schlaf, E.
A. Mash, and N. R. Armstrong, J. Appl. phys., g4 (199g) 4.
I l. Yu Hua Niu, Baoquan Chen, Tae dong Kim, Michelle S. Liu, Alex K. y. Jen, Appl.phys. Lett.,
8s(2004) 22.

l2 Y' T Tao, E Balasubramaniam, A. Danel, A.wisla,p. Tomasik, J. Mater. chem., r r(2001)76g.
13. G. D. Zade, S. J. Dhoble, S. B. Raut, R. B.pode, J Mod. phy. Z (ZOt l) 1523_l5lg.14' JW Nicholson, "The chemistry ofpolymers" 3'd Editio;, RSC publications,London, 2006.

51



 

Kanpur Philosophers ISSN 2348-8301, Volume-IX, Issue-I, 2022         Page | 255  
 

Kanpur Philosophers 
ISSN 2348-8301 

International Journal of humanities, Law and Social Sciences 
Published biannually by New Archaeological & Genological Society 

Kanpur India 

 
Vol. IX, Issue I (Summer) 2022 

 
iapxO; dk fdlkuksa ds thou esa vkfFkZd ,oa lkekftd egRo 

 

lqfuy cytksjflax lq;Zoa'kh 

fjlpZ Ld‚yj 

M‚- lat; VsdkMs  

tokgjyky usg: dyk] okf.kT; o foKku d‚yst]  

okMh] ukxiwj 

 
lkjka'k  

çkphu dky ls gh xk; dks iwjs Hkkjr o"kZ esa ekrk dh rjg iwtk tkrk gSA ;g fdlh d#.kk o'k ;k çse Hkko esa cgdj ugha 

fd;k tkrkA vfirq gekjs iwoZtksa us xk; ds egÙo dks le>k ,oa lc dqN tkuus ds ckn gh og bl fu"d"kZ ij igq¡ps fd 

xk; esa iwjh xzkeh.k vFkZO;oLFkk dks lEHkkyus dh {kerk gSA iapxO; ls xzkfe.k vFkZO;oLFkk dks xrh fey dj jkstxkj es 

cèkksrjh gks jgh gS A vkèkqfudrk ,oa if'peh ns'kksa ds çHkko esa vkdj vkt geus iapxO; dh efgek dks fcydqy udkj fn;k 

gSA blds ifj.kke gekjs lkeus gSaA vxj gesa xzkeh.k {ks=ksa dks jkstxkj rFkk vkfFkZd :i ls Lokoyach cukuk gS] rks vko';drk 

gS iapxO; ,oa xksoa'k ds egÙo dks le>k tk,A iapxO; ,oa xksoa'k ds egÙo dks le>dj] mlds xzkeh.k {ks=ksa esa iqu% 

LFkkiuk ds ç;kl djus gksaxs] ,d u, <ax ls] ftlls xzkeh.k vFkZO;oLFkk dks lq–<+ fd;k tk ldsA 

eq[; 'kCn : iapxO;] vFkZO;oLFkk] [ksrh 

 

çLrkouk 

xksèku Hkkjrh; laL—fr vkSj le`f) dk ewy vkèkkj gS vkSj xk; laL—fr Hkh —f"k vkSj _f"k laL—fr dk vkèkkj gSA xk;ksa ds 

egRo dks le>rs gq, çkphu dky ls gh xk;ksa dks ikyk tkrk jgk gSA —f"k ds fy, cSy 'kfä dh vko';drk vifjgk;Z 

gSA blfy, Hkxoku —".k vkSj cyjke us lekt ds lkeus xksikyu vkSj —f"k dk lehdj.k çLrqr fd;kA nsofèknso egknso 

dk okgu uanh çrhr gksrk gS] tks xksikyu&—f"k dh vn~Hkqr ijaijk dks n'kkZrk gSA 

Hkkjr esa vaxzsth] Ýsap] Mp vkSj iqrZxkyh ds vkxeu us Hkkjr esa u, n'kZu] vH;kl vkSj dkuwu yk,A ifj.kkeLo:i] Hkwfe] 

feêh] ikuh] i'kqèku] if{k;ksa] efgykvksa vkSj èku ds çfr –f"Vdks.k mi;ksfxrkoknh vkSj çHkkfor —f"k cu x;kA jklk;fud 

[kkn dh ek=k c<+us yxhA 'kq#vkr esa mRiknu c<+k ysfdu le; ds lkFk blds nq"ifj.kke lkeus vk jgs gSaA tSls fNM+dko 

dk i;kZoj.k ij çHkko iM+rk gSA feêh esa mi;ksxh thok.kq ekjs tkus yxsA feêh esa ukbVªkstu c<+kus okys gkbtksfc;k ladV 

esa gSA feêh dh moZjrk de gksus yxhA feêh esa yo.krk esa o`f)A ;g lc ekuo LokLF; ds fcxM+us dk ifj.kke gSA 

vukt vkSj ikuh vkfn esa jlk;u pyk x;kA vkbZ-,l- 1970 esa 13-13 fdyks dsfedy dk bLrseky fd;k x;k FkkA 1980 

1995 & 74-81 fdxzk vkSj 2000 çfr gsDVs;j & 31-83 fdxzkAus 96 fdyks jlk;uksa dk mi;ksx djrs gq,- dksBkjh Hkaojyky] 

¼vè;{k&jktLFkku xkSlsok vk;ksx] t;iqj½ç—fr 2005] Lekfjdk] dkeèksuq —ik çdk'ku] y[kuÅ] fnlacj 2005] i`"B uaA 

49&50A 

bl çdkj jlk;uksa dk mi;ksx c<+ x;kA vkt Hkkjr foÜo ds 3-7 çfr'kr —f"k jlk;uksa dk mi;ksx djrk gSA Qlyksa dh 

lqj{kk ds fy, yxHkx 90]000 Vu jlk;uksa dk mi;ksx fd;k tkrk gSA lw{ethoksa dks ekjus okys jlk;uksa ds mRiknu esa 

Hkkjr nwljs LFkku ij gSA tSls&tSls jklk;fud [kkn c<+rh gS] oSls&oSls chekfj;ka Hkh c<+rh tkrh gSaA Qly dh chekfj;ksa 

dks fu;af=r djus ds fy, fQj ls jklk;fud dhVuk'kdksa dk bLrseky fd;k x;kA tSls gh [kjirokj fQj ls mxrs gSa] 
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[kjirokj u"V gks tkrs gSaA ;g vU; ikSèkksa dks ekjrk gS vkSj tSo fofoèkrk dks de djrk gSA èkhjs&èkhjs feêh bu jlk;uksa 

dks vo'kksf"kr dj ysrh gS vkSj mPp 'kfä okys jlk;uksa dk mi;ksx djuk iM+rk gSA dhVuk'kdksa dk mi;ksx 1970&71 esa 

24]320 Vu ls c<+dj 2001&02 esa 44]580 Vu gks x;kA ;s lHkh dhVuk'kd vU; thoksa ds fy, tgjhys gksrs gSa] tks i;kZoj.k 

vkSj [kk|kUu dks çHkkfor djrs gSaA ,d vaxzst fdlku lj vYcVZ bl dkj.k dk vè;;u djus ds fy, 1905 esa Hkkjr vk,A 

og rhu&pkj lky ikl ds mÙkj çns'k ds fdlkuksa ds lkFk jgs vkSj ;gka [ksrh ds rjhdksa dk vè;;u fd;kA bl vè;;u 

esa mUgksaus ik;k fd Hkkjr esa Qlysa jksx eqä gSa] D;ksafd ;gka dh Hkwfe jksx eqä gSA mUgsa xk;ksa ls i;kZIr ek=k esa xkscj vkSj 

xksew= feyrk gS tks feêh dh mRikndrk vkSj Qly dh mRikndrk vkSj LokLF; dks cuk, j[kus ds fy, vko';d cSDVhfj;k 

dks cuk, j[kus esa enn djrk gSA Qlyksa ds gkfudkjd dhVk.kqvksa dks u"V djrk gSA  

 

gfjrØkarh vkSj [ksrh dk fodkl 

gfjr Økafr us ns'k dh ek=kRed] HkkSfrd Hkw[k ij dkcw ik fy;k] ysfdu tSfod Hkw[k esa txg ugha feyh ftlesa xq.koÙkk 

'kkfey FkhA jklk;fud lalkèkuksa ds vR;fèkd mi;ksx ls u dsoy ekuo thou cfYd ouLifr;ksa vkSj thoksa dks Hkh [krjk 

gSA vkt [ksr dh ckgjh vkSj Hkhrjh lrg] okgd ty lzksr] Qly dh [ksrh ds fy, vuqdwy thok.kq vkSj iwjh çk—frd 

lqanjrk vkt çnwf"kr gks xbZ gSA blfy, tSfod [ksrh] çk—frd [ksrh tSlh fofHkUu ifj;kstukvksa dks vHkh ykxw djuk gksxkA 

fdlh Hkh pht dk vR;fèkd mi;ksx lhekar Qy ds ?kVus ds fl)kar dks lkdkj djrk gSA ,d LoLFk thou lqfuf'pr 

djuk rc rd laHko ugha gksxk tc rd gekjs ikl xq.koÙkkiw.kZ —f"k mRiknksa dk mRiknu djus okyk ikSf"Vd vkgkj u gksA 

blfy, eosf'k;ksa ij vkèkkfjr tSfod [ksrh jklk;fud [ksrh dk ,d fodYi gSA ,slk blfy, gS D;ksafd jklk;fud lalkèkuksa 

ds vR;fèkd mi;ksx ds dkj.k 500 ewY;oku ikSèks m[kM+ x, gSaA dhVksa dh 252 çtkfr;ka foyqIr gks pqdh gSaA nqfu;k esa gj 

lky tgjhys çnw"k.k ls gksus okyh 7-5 yk[k ekSrksa esa ls 2-5 yk[k ekSrsa vdsys Hkkjr esa gksrh gSaA blfy, gj txg xk; 

vkèkkfjr —f"k dk mi;ksx dj —f"k mRiknu dks c<+kok nsus dk ç;kl fd;k tk jgk gSA ;g xq.k i'kq vkèkkfjr [ksrh ds 

ekè;e ls çkIr fd;k tk ldrk gSA bls è;ku esa j[krs gq,] vuqlaèkku dk –f"Vdks.k i'kq vkSj —f"k ds ?kVd dks ns[kuk gSA 

 

xksèku vkSj fdlku 

eosf'k;ksa ij vkèkkfjr tSfod [ksrh ikjaifjd [ksrh gSA tSfod [ksrh ogh rjhdk gS ftlls gekjs iwoZt [ksrh djrs FksA mlesa 

thok.kqvksa dh la[;k esa djksM+ksa dh o`f) djuk] blfy, i;kZoj.k esa o`)h iapxO; fd ,d miyCèkh gSA tSfod [ksrh 2006 esa 

,d yk[k gsDVs;j {ks= esa 'kq: dh xbZ FkhA vc 75]000 fdlku bl —f"k dh vksj vkdf"kZr gSaA dbZ yksxksa us dgk fd muds 

[ksr dh ykxr cgqr de FkhA ljdkj us fo'ks"k iSdst esa tSfod [ksrh iqjLdkj [kaM dks 'kkfey fd;k gSA rnuqlkj] tSfod 

[ksrh ds fy, 70]000 ykHkkFkÊ fdlkuksa dks 10 djksM+ #i;s çnku fd, x,A 52]000 fdlkuksa us 860 tSfod [ksrh lewgksa dk 

xBu fd;k vkSj 1 yk[k gsDVs;j esa eosf'k;ksa ij vkèkkfjr tSfod [ksrh 'kq: dhA vfèkd ls vfèkd fdlkuksa dks tSfod [ksrh 

esa cnyus dh ;kstuk cukbZ tk jgh gSA blds fy, fdlkuksa dks 14]000 oeÊdEiksLV csM miyCèk djk, x,A 12]000 fdlkuksa 

dks ,d tksM+h cSy ckaVs x,A 2005 esa] eosf'k;ksa ij vkèkkfjr 14]000 gsDVs;j tSfod [ksrh FkhA ;g 10-15% dh okf"kZd nj ls 

c<+ jgk gSA 

cw<+h xk; dks ;g dgdj vkxs c<+k;k tkrk gS fd xksikyuk vkfFkZd :i ls v{kE; gSA ysfdu bl 'kksèk ls pjokgksa vkSj 

fdlkuksa ls iwNh xbZ ç'ukoyh ls ;g Li"V gks x;k gS fd HkkdM+ xk; uked cw<+h xk; vkfFkZd :i ls Hkh lLrh gksrh gSA 

,slk blfy, gS D;ksafd vxj xk; ds ew= vkSj xkscj dk lgh bLrseky fd;k tk, rks mUgsa pkjk miyCèk djkuk eqf'dy 

ugha gSA xksikyu —f"k dh lgk;d daiuh gSA Hkkjr esa] mÙkj çns'k] fcgkj] gfj;k.kk vkSj mÙkjk[kaM ,sls jkT; gSa tgka cSyksa 

ds fcuk [ksrh djuk laHko ugha gS D;ksafd çfr ifjokj cgqr de tehu gSA la{ksi esa] ikyu&iks"k.k ls vFkZO;oLFkk esa lqèkkj 

gks ldrk gSA 

eos'kh vkèkkfjr [ksrh jklk;fud [kkn ds ctk; tSfod [kkn ds mi;ksx rd lhfer ugha gS cfYd ,d çk—frd vkRefuHkZj 

[ksr gS tks LFkkuh; lalkèkuksa tSls [kkn [kkn] i'kq [kkn] gjh [kkn vkfn dk mi;ksx djrk gS] de iwath ykxr] i;kZoj.kh; 

fl)karksa vkSj [ksrh ds vkèkkj ijA tSo fofoèkrkA fdlkuksa ls iwNs x, ç'uksa ls ;g Li"V gks x;k fd ftu fdlkuksa us 

jklk;fud [kkn dk R;kx dj i'kq vkèkkfjr [ksrh dh vksj #[k djuk 'kq: fd;k] mudh mit esa deh vkbZA ysfdu rhu 

ls pkj lky ckn bu fdlkuksa dks vfèkd iSnkokj feyrh gSA bldk eryc gS fd i'kq vkèkkfjr —f"k esa mRiknu c<+rk gS 

vkSj fVdkÅ gksrk gSA jklk;fud moZjdksa ds mi;ksx dh ykxr cp tkrh gS vkSj 25% de ÅtkZ ds lkFk dke iwjk gks tkrk 

gSA jklk;fud moZjd vfèkd xzhugkml xSlksa dk mRiknu djrs gSa ysfdu i'kq vkèkkfjr [ksrh esa ,slk ugha gSA ikuh dh 

[kir cp tkrh gSA dhVuk'kdksa ds mi;ksx dks de djds ykxr de djsaA nwèk] ngh] ?kh [kjhnus dh t:jr ugha gSA la{ksi 

esa] i'kq&vkèkkfjr [ksrh ls vfèkd iSnkokj gksrh gS] de ctV ij iSnkokj gksrh gSA ;g iSls Hkh cpkrk gS D;ksafd ;g ykxr 

de djrk gSA LokLF; [kpZ Hkh de gksrk gSA blfy, [kkn] dEiksLV [kkn] ve`r ty] lhax vkSj [kqj ls cuh [kkn dk ç;ksx 

vkt vko';d gks x;k gSA ;g xk; vkèkkfjr moZjd feêh ¼moZjd½ dh mRikndrk dks cuk, j[kus vkSj c<+kus ds fy, ,d 

egRoiw.kZ vkèkkj gSA 
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Qlyksa ds jksx lekIr gksrs gSa ysfdu i'kq vkèkkfjr dhVuk'kdksa ds vkèkkj ij xSj fo"kSys Hkkstu dk mRiknu gksrk gSA blls 

euq";ksa vkSj tkuojksa dks fo"kkä inkFkksZa ds fcuk LoLFk Hkkstu feyrk gSA ekuo çfrj{kk esa o`f) gksrh gSA i;kZoj.k dks 

çkFkfedrk nh tkrh gSA 

 

eos'kh vkèkkfjr [ksrh 

—f"k cktkj ewY; ls vfèkd ewY;oku feêh esa lw{ethoksa dh la[;k esa o`f) gqbZ gS vkSj lqj{kk çnku dh tkrh gSA mlA 

fdlku viuk ?kj cuk ldrs gSaA blls Li"V gS fd i'kq vkèkkfjr [ksrh ykHknk;d gSA rks vkt Hkh NksVs&NksVs xkaoksa esa 

fdlku eosf'k;ksa ds vkèkkj ij [ksrh djrs utj vkrs gSaA blds fy, xk; ikyu dh vko';drk gSA gfjr Økafr {ks= esa 

vkèkqfud —f"k ds çHkko ls ckgj fudyus dk ,dek= rjhdk tSfod [ksrh ¼eos'kh vkèkkfjr [ksrh½ gSA ,slk blfy, gS D;ksafd 

—f"k ,d LFkk;h] lqjf{kr] fVdkÅ vkSj i;kZoj.k ds vuqdwy lacaèk gSA nwljh vksj] vkèkqfud —f"k iwjh rjg ls mRikndrk ij 

vkèkkfjr gS vkSj bls gj dher ij c<+kus dk ç;kl djrh gSA la{ksi esa] mRikndrk lqj{kk] oSKkfud] tSo fofoèkrk] lajpukRed 

fLFkjrk vkSj xq.koÙkk dh –f"V ls eos'kh vkèkkfjr —f"k egRoiw.kZ gSA gfjr Økafr ds fgLls ds :i esa] ns'k Ø‚lczsM nwèk dk 

uacj ,d mRiknd cu x;kA ysfdu blesa geus vius ewy oa'k dh xk;ksa dks gh [kks fn;k] blfy,  urhtru] vkèkqfudhdj.k 

dh vofèk ds nkSjku tks [kks x;k Fkk vkSj tks [kks x;k Fkk] mls iqu: mRiUu djuk laHko ugha gks ldrk gSA xksèku le`f) 

vkSj —f"k dk çrhd gS vkSj xk; laj{k.k dks —f"k laL—fr dh fo'ks"krk dgk tkrk gSA xk; ds dkj.k eos'kh —f"k dks le`) 

djrs gSaA ladV dks js[kkafdr djrs gq,] ldy ?kjsyw mRikn esa —f"k dk fgLlk 1982&83 esa 36-4% ls ?kVdj 2006&07 esa 

18-5% gks x;k gSA ;gA bl —f"k {ks= esa dqy Je 'kfä dk 52% dk;Zjr gSA ;s lHkh jklk;fud moZjdksa vkSj dhVuk'kdksa ls 

NqVdkjk ikus ds ç;kl gSaA blfy,] pwafd ;g fodsaæh—r fodkl dks çkFkfedrk nsrk gS] {ks=h; vlekurk dks de fd;k tk 

ldrk gSA rsy ij fuHkZjrk de djus ls i;kZoj.kh; ykHk gksrs gSaA bu lcdk ifj.kke ekuo fodkl dh fn'kk esa ifjorZu 

gSA 

  

fonHkZ es iapxO; ds vkfFkZd ykHk 

fonHkZ ds 11 ftyksa esa xks'kkykvksa dh okf"kZd vk; 5-12 gSA ;g rkfydk vk; ds 7 lzksrksa dks n'kkZrh gSA ¼1½ 120]000 nwèk 

dh fcØh ls] 810]000 [kkn dh fcØh ls] 305]000 dhVuk'kdksa dh fcØh ls] 56500 dh fcØh ls] ?kh dh fcØh ls 76300] 

iapxO; mRiknksa dh fcØh ls] 38000 iqLrdksa vkSj vU; fcØh ls] 20450] dqy okf"kZd vk; 1426250 ¼2½A ?kh dh fcØh ls 

35100] iapxO; mRikn dh fcØh ls 307000 vkSj vU; vk; ls 104360 gSA dqy okf"kZd mRiknu 8286760 #i;s gS jhrwu 

ƒ‡†‰åå] 10950]000 iapxO; mRiknksa dh fcØh ls] iqLrdksa vkSj vU; lkefxz;ksa dh fcØh ls 55972 vkSj dqy okf"kZd vk; 

13139172 dhVuk'kdksa dh fcØh 153600 87848 okf"kZd vk; 39]83]022 #i;s @ 

blls Li"V gS fd fonHkZ esa 11 xkS'kkykvksa dh okf"kZd vk; esa nku ls gksus okyh vk; esa nwèk dh fcØh ls 610]000 vk;] nwèk 

dh fcØh ls 22464000 vk;] moZjd dh fcØh ls 2087700 vk;] dhVuk'kdksa dh fcØh ls 398384 vk;] 374500 'kkfey gSa- 

?kh dh fcØh ls vk;] iapxO; dh fcØh ls 632000 lkexzh vk;] fdrkcsa vkSj fdrkcsa 268630 dqy okf"kZd vk; 26835214 

gSA 

 

fu"d"kZ  

• 36% ysfdu mfpr fu;kstu u gksus ds dkj.k vk; de gksrh gS A  

• iapxO; dk mRikn dj.ks okyk fdlku [kkuk idkus ds fy, ?kh vknh fptks dk mi;ksx djrk gSA 

• i'kqikydksa dks etnwjksa dh leL;k gSA 

• xksoa'k —f"k dk iwjd O;olk; gSA 

• mfpr ns[kHkky ls mldk nwèk es c<ksrjh gksrh gS  A 

• ifjokj dk ikyu&iks"k.k djus okys ifjokjksa dh vk; esa o`f) djds muds thou Lrj esa lqèkkj fn[kkbZ nsrk gSA 

• —f"k ds {ks= esa xksèku dk egRo çkphu dky ls vkt rd cuk gqvk gSA 

• xk;ksa dh la[;k fnu çfrfnu de gksrh tk jgh gSA 

• fdlku xksikyuk dks de egRo ns jgs gSaA 

• cM+s fdlku [ksrh ds fy, cSyksa ls T;knk VªSDVj dks egRo ns jgs gSaA 

• xks'kkykvksa dks ljdkjh lfClMh ugha feyrh gSA 

• xk;ksa dk oèk cM+s iSekus ij voSèk :i ls fd;k tkrk gSA 

• ns'kh xk; dk nwèk] ngh vkSj ?kh LokLF; dh –f"V ls ladj xk;ksa vkSj HkSalksa ls Js"B gSA 

• iapxO; ls cus mRiknksa ls cM+h la[;k esa jkstxkj l`ftr gksrs gSaA 

• vU; tkuojksa dh rqyuk esa xk; dk fo'ks"k egRo gSA 
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• iapxO; vkS"kfèk ds ç;ksx ls vusd vlkè; jksx nwj gksrs gSaA 

• iapxO; vkèkkfjr moZjd vkSj dhV fu;a=.k dk mi;ksx djds rS;kj fd, x, [kk|kUu xSj fo"kSys gSA 

• iapxO; vkèkkfjr —f"k Hkwfe] ok;q vkSj ty ds çnw"k.k dks de djrh gSA 

• iapxO; vkèkkfjr moZjd ds mi;ksx ls jklk;fud moZjd dh rqyuk esa fdlkuksa dh ykxr de gqbZ gSA 

• iapxO; mRiknksa dh fcØh ls dqN xkS'kkykvksa dh vk; esa o`f) gqbZ gSA 

• fdlkuksa dh dqy vk; esa ls 19% vk; nwèk dh fcØh ls vkrh gSA 

• vesfjdk vkSj phu us fonHkZ esa xksew= dSalj jksèkh ds fy, ,d xkS'kkyk dk isVsaV djk;kA 

• iapxO; ds mRiknu vkSj fcØh ds dkj.k fonHkZ esa nks xkS'kkyk i'kq çtuu vkSj jkstxkj l`tu ds dsaæ cu x, gSaA 

• iapxO; mRiknksa ds mRiknu ds fy, dksbZ lfClMh ugha nh tkrh gSA 

• tSfod [kkn ds mRiknu ls fdlku vkRefuHkZj gks jgs gSaA 

• ;fn tSfod [kkn dks [ksr esa yxk;k tk, rks feêh dh cukoV esa lqèkkj djds mRikndrk esa o`f) gksrh gSA 

• ifjokj }kjk ?kj ij nwèk] ngh vkSj ?kh ds lsou ls okf"kZd [kpZ de gks tkrk gSA 43½ ,d xk; ;k cSy çfrfnu yxHkx 

10 fdyks xkscj nsrk gSA 

• ,d cNM+k jkstkuk de ls de 5 fdyks xkscj nsrk gSA 

• ,d xk; çfrfnu de ls de 3 yhVj xksew= ,d= dj ldrh gSA 

• xks'kkyk ds ikl cgqr —f"k gS ysfdu dksbZ mfpr ;kstuk ugha gSA 

• xk; dk dsoy èkkfeZd egRo gSA  

• xeÊ esa Xokyksa vkSj xkS'kkykvksa ds fy, ikuh dh leL;kA 

 

lwpuk ,oa f'kQkjl 

• xk;jku Hkwfe dks lajf{kr vkSj fodflr fd;k tkuk pkfg,A 

• ns'k esa fofHkUu uLyksa dh xk;ksa ds laj{k.k vkSj laj{k.k ds fy, ;kstuk,a cukuh pkfg,| 

• ljdkj dks ns'k ds gj rkyqdk dsaæ esa ,d xks'kkyk dh LFkkiuk vkSj lapkyu djuk pkfg,A 

• ljdkj fd rjQls gjsd xks'kkyk dks lfClMh çnku djuh pkfg;s A 

• xks'kkyk ds lkFk&lkFk uanh'kkyk dk fuekZ.k fd;k tk,A 

• ljdkj iapxO; mRiknu ,oa fcØh dsaæ dks lfClMh çnku djsA 

• iapxO; vkèkkfjr tSfod [kkn ,oa dhV fu;a=.k mRiknu ,oa çf'k{k.k dsUæksa dh LFkkiuk dj ljdkj vuqnku çnku djsA 

• ns'kh xk;ksa dh uLy lqèkkjus ds fy, ljdkj dks fo'ks"k dk;ZØe vk;ksftr djuk pkfg,A 

• iapxO; ds ekè;e ls vkS"kfèk;ksa ds fuekZ.k ,oa vuqlaèkku ds fy, jk"Vªh; ,oa jkT; Lrjh; ç;ksx'kkykvksa dh LFkkiuk dh 

tk;sA 

• eè; çns'k esa Hkksiky lsaVªy tsy ds vkèkkj ij Hkkjr ds lHkh dsaæh; tsyksa esa xks'kkyk 'kq: gksuh pkfg,A 

• xks'kkyk dh vkRefuHkZjrk ds fy, çR;sd xks'kkyk }kjk iapxO; mRiknksa dk mRiknu ,oa fcØh djuk pkfg,A 

• yksxksa dks tSfod [ksrh ls mRikfnr Qy] Qwy vkSj [kk|kUu [kjhnuk pkfg,A xkSekal ds fu;kZr ij rRdky jksdA 

• cSyxkfM+;ksa ij fo'ks"k 'kksèk dj lQy ç;ksxksa dks c<+kok nsukA 

• egkfo|ky; Lrj ij iapxO; ,oa xkslaoèkZu ij dk;Z'kkyk,a vk;ksftr dh tk,aA ikBîiqLrd esa xk; ds vkfFkZd vkSj 

lkekftd egRoiw.kZ ikBîØe| 

• fdlkuksa dks xkslaoèkZu ds fy;s çf'k{k.k nsuk pkfg;s A 

• fdlkuksa dks ns'kh uLy fd xk;ks dks iky.ks ds fy;s c<kok nsuk pkfg;sA 

  

lanHkZ 

• lkIrkfgd —f"kdks.krh] "tSfod vkSj [ksrh —f"k vkSj —f"k mRikn xq.koÙkk fu;a=.k"] eaxyokjA 10 ebZ ls lkseokj 16 ebZ 

2011] ist ua- 8- 

• tSfod [ksrh dks c<+kok nsuk] yksdjkT;] vDVwcj 2007] ist uaA 13&14- 2005] ist ua- 67- 

• lR;saæflag vk;Z] "—f"k vkSj xksikyu] Hkkjr dh vFkZO;oLFkk dh jh<+"] oSfnd iFk ¼ekfld½] o"kZ 2] vad 8] fgaMkSu] Qjojh] 

2010] i`"B la[;k 2&4A * Jh ijesÜoju ihA] "tSfod [ksrh gh lekèkku gS"] foosd fopkj] foosdkuan dsaæ dh if=dk] lksykiqj] 

flracj 2008] i`"B la[;k 42&43A (Www-vivekvicharvk- biogspot-com) 
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• vkj- lkfjdk vkSj dkfeuh] "tSfod [ksrh"] dq#{ks=] vij egkfuns'kd] çdk'ku foHkkx] uo o"kZ 52] vad 3] tuojh 2006 

i`"B la[;k 24&25 

• f'koèkj flag vkSj ujs'k dqekj flag] "D;k [kks x;k gS vkSj ikjaifjd ls vkèkqfud [ksrh esa D;k gkfly gqvk gS\" 

• "lar lkfgR; esa i;kZoj.k fopkj" in~exaèk çdk'ku iq.ks] 1994 i`"B la[;k 138 


